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Re:  The Da Vindg Code
Gentlepersons:
We represent Lewis Perdue, the author of the books Daughter of God and The Dq Vinet
Legacy. We are writing conceming the hook, The Da Vinci Code, by Dan Brown, which infringes
Mr, Perdue's copyrights in and to Daughter of God and The Dg Vinci Legacy, We know th+t you
are aware of Mr, Perdue’s claim as he put Random House on notice of kg claims on May 28,
2003, to which Ms, Trager responded on June 16, 2003, _
We have reviewed and analyzed the works at issue, researched the applicable legd]

standards and case law, and evaluated the factual and legal arguments set forth in Ms. Trager's
June 16, 2003 letter. Based on the foregoing, we have concluded that Mr, Perduye has substantial
claims against Random Hoyse and Mr. Brown for capyright infringement,

In addition, Mr. Petdue has retained John Olsson, the Director of the Forensic I istic

actions in the United States and abroad. A copy of Mr. Olsson’s curriculym vitae is enclosed
herewith. Mr. Olsson has conducted his own analysis of the works at issue, and, as set f;
the enclosed repott, has concluded unequivocally that The Da Ving Co infringes our cliént's
copytights in and 1o Daughter of God and The Da ' Ving Legacy. As cataloged and detafled Mr.,

on’s report, there are numerous striking and substantia] similarities between the wo
Mr. Brown and My, Perdue, Including similatities between the plot structures, the heroes,!the
heroines, the villains and other expressive elements of the works at issye, These similaritles are
specific matters that one would not ordinarily expect to find in thriller novels, and could énly be
the result of copying, : :
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Mr. Perdue subsequently reworked The Ling Testament in what became Dayghter bf God.
Daughter of God was published in 2000 (270,000 copies sold). In Daughter of God, M.
among other things, retained the main elements from The Liny Testament, eliminated ¢
characters and subplots, expanded and incaggao:ated additional eletnents into the plot

e

he had developed over the » aud expanded other areas of the story, ineluding further
development of the female i:?ine.

DYC™)

Kentical.
ents
(h}o%
of

Christianity and the Catholic Church. The authors’ words describing this issue are eerily similar,
Fot example, in The Dg Vind Legacy, Mr. Perdue explains that revealing the secret contathed in
the documents would “shake the foundations of the Catholic Church,* (DoG at p. 226). | In The
Da Vindi Code, Mr. Brown similarly describes these documents as containing “a secret so

poWerful)that, i revealed, it threatened to devastate the very foumdation of Christianity,” | (DVC
at p, 239).

The quests in both books begin with identica] events: the killing of a world-renowned
Da Vindd art expert, The expert is the fourth of his type killed. Before he dies, the expert leaves
@ last message written in his own blood on his own body, Not coincidentally, these events
appear on page 35 in both books, The art experts in both books are the same ages (late 70's)
with similar physical characteristics (fit and spry for men of their ages). The messages they leave
in their cwnilood are religious puzzles intended for the heroine. These puzzles send the hero
and herotne off on a trall that leads to awood pain

When the hero and heroine need assistance during their Joumney, they tum to an vy
League, snobbish and wealth “shapeshifter” who joins the quest. Because of his hatred of the

Catholic church, the “shg ter” goes on to manipulate the hero, the heroine, and the Head of
a key religious brotherhood. '
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In both books, a police subordinate is poised to capture the hero and heroine, b

hesitates because he fears that his hoss will be angry at him if he does not wait for the

making the arrest. As a result, the hero and heroine escape. The joumeys of the hero
heroine in the two books eventually take them to a round church, a rarity in Christian

architecture. When the hero and heroine cannot figure out how 10 proceed, they tum ¢

computer database operator for assistance. The books conclude without the docurnents
recovered and the determination by the heroes and hetoines that the physical objects th
are not that important. Rather, mystery and faith tum out to be most important.

t

and

before

a

In addition, to the specific plot and sequence of events detatled above, The Da Vinci Code

contains additional expressive elements from The Dg Vingi Legacy. For example, as detai
Mr. Olsson, the heroes in the works are virtually identical. Both are Leonardo Da Vinl
who are in high demand as conference speakers

Both have blue eyes and strong jaws, and are in

looking older because recent events have taking their toll on them, Both heroes are haud
lost loves at the beginning of the novels, but find new loves by the end. As set forth in th
enclosed report, additional obvious similarities exist between the heroines, villains and s

brotherhoods in the two works.

. They share common physical charactexstics.

good physical condition but are deseribed as

Most telling is that Mr, Brown repeated a mistake that Mt Perdue made that has hever

appeared in any other work. In both novels, Leonardo Da Vinel's Codex Leicester s misf
described as “parchment,” rather than, as it really exists, on linen paper. Of course, such
common errors are considered “the strongest evidence of copying” often “creating at least

akenly

a

prima facie case of copying,” See Nimmer on Copyright § 13.03[C], at 13-77 (and cases|dted
therein).

T ri tween Dauohr God G” Da i “DVCY

There are also overwhelming similarities between Daughter of God and The Dg Vin

ti Code.

Both books are about the search by identical heroes and heroines for extraordinary docurhents
that prove the existence of the identical sacted ferninine who had been wronged by the Church

and who is a symbol for the Great Goddess. The documents in both works are described|
being so explosive that their revelation would devastate the “foundation” of the Church,

Both books be%n with the murder of au art expert. The experts are both dying w
ooks and share common characteristics. They are approximately

sane age and leave messages that lead the heroes and heroines to a painting that conceals
olden key. The paintings both contain the word “Lady” in the titles in reference to the b

first mentioned in the

emale objects of worship,

The “keys" in the two books ate not traditiona] keys. Rather, they are mysterious {
that provide access to safe deposit boxes at Zurich banks. Inside the safe deposit boxes ad
additional containers that require combinations to open them.
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Both books involve similar secret hrotherhoods that are searching for the documents in
order to consolidate their power over the Vatican and conceal the truth about the fe
Messiah. In both books the hero and hetoine are stalked by similar “hulking" assassins and are
assisted by well-educated shapeshifters wha join the quest, The shapeshifters manipulate the
heroes and heroines and ultimately acquire the prize from them.,

As detailed in Mr. Olssen’s report, additional expressive similarities exist between the two
works, Again, the heroes and heroines are virtually identical. The villains are motivated by the
same goals: to become the most powerful men in Christianity and return the Church to jits true

In addition to separately infringing The Da Vinci Legacy and Daughter of God, Mr, Brown
has infringed the works when considered collectively. In other words, as demonstrated in the
enclosed report, Mr. Brown has taken substantigl amounts from each of Mr. Perdue’s works,
which considered together overwhelmingly evidence substantial infringement of Mr. Perdue’s
copyrights,

As one example, The Da Vind Code and Mr. Perdue’s works share the following identical
plots, pacing, tone and sequence of events:

1. A slain curator of art leaves a gold key,
concealed in a work of art,

painted on wood.

That work of art is named for the divine feminine at the center of the book.
The gold key is not a tréditional key that opens a tunibler,
The key is left (with no fustruction) for the book's heroine

N w ok wow

Who is, herself, a symbol of and related to the divine feminine,

8. The gold key allows access (but does not twrm a lock) to & safe deposit box|in g
Zurtich bank.

9. The safe deposit box holds yet another container which has a combination|that
must be set.

10.  The contents of the container holds additional clues to finding the object of their
search that send the hero and heroine to g foreign country.
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11, The object of their search is a set of bones and documents relating to the ldivine
feminine at the heart of the book.

Similarly, the heto in The Da Vingt Code is an obvious combination of the heroes in Mr,
Perdue's two works. They have common occupations (professors/scholars), expertise
(Constantine, Da Vinei and divine feminine), physical attributes (strong jaws, blue eyes, |good
physical shape), and emotional states (emotional void due to the loss of a loved one). The heroes
also suffer from the same mild claustrophobia.

Whether viewed independently or cumulatively, the similarities between The Da Vingi
Code and Mr. Perdue's books are too striking and numerous to be colncidental.
'demonstrate that Mr, Brown infringed Mr. Perdue's copyrights in The Dg Vingi Legacy angd
D %(God. See, a.g, Castl Ente t.Inc v ing Grou .. 150
F.3d 132 (2d Cir. 1998);%&@%@. 996 F.2d 1366 (2d
Cir, 1993); W, ight - Ine. v. Wall St. Transcrint 4 358 F. 2d 91 (2d Cir. 1977);
Craft v. Kobler, 667 F. Supp. 120 (SD.N.Y, 1987).

We have considered the factual and Jegal arguments in Ms. Trager’s June 16, 2005 letter.
For the reasons set forth below, we disagree with those argurnents.

We are mindful that Mr. Brown claits that he never heard of Mr, Perdue or his
However, the prior widespread publication of Mr. Perdue's works, which were available

copy of Daghter of God), the extensive research that M, Brown admits he conducted befpre
writing The Da Vind Code, the numerous striking and substantial similarities between Mr
Brown's and Mr. Perdue’s works including identicel plot lines, characters and other eleménts,
and the fact that Mr, Brown's and Mr. Perdue’s works contain the identical factual exror
concerning the Codex Leicester refute Mr. Brown's contention. These facts not only dembnstrate
that Mr. Brown had access to Mr, Perdue’s works, but also establish that he borrowed vily

from them. Indeed, Mr. Olsson's analysis confirms the public rumors that have been cf
ever since the release of The Da Vinct Code - - that he copied from Mr. Perdue's books,

We have reviewed the case of Walker v, Time Life Films, Inc, 784 F.2d 44 (2d Cir,
1986), cited in Ms. Trager's letter. We are confident that that the result here would be
~ and that, unlike in Walker, & court would find that the works at issue here are su
similar. First, Walker involved g claim that the movie “Fort Apache: The Bronx® infringed the
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dialogue, mood, setting, pace and theme of Messrs. Perdue and Brown's works, not the yague

general similaritles identified by the plaintiff in Walker. The similarities identified in My,
Olsson's report are more than sufficient to defeat a motion for summary judgment and

jury to determine the substantial similatity ssve. See. e.g., Shaw v. Lindhetm, 919 F.2d 1353

(9% Cir. 1990) (teversing summary judgment i favor of defendant where based wupen g
expert analyses of common themes, plots, sequences of events, characters and dialﬁgﬁe i

scripts at issue “[a] reasonable trier of fact could find that the simflarity between [the wotks] is

not so general a5 to be beyond the protections of copyright law.")

We also disagree with the suggestion that the similarities berween the wotks cong

only unprotectable ideas, sccnefél{cﬁrc and historical facts. Indeed, Mr, Olsson’s extensi

513 does not include any such ftems. Furthermore, the fact that & work containg ce
unprotectable elements does not prevent it from being infringed. The particular sequen
which an author strings a significant mumber of unprotectable elements is itself protecta
example, in Shaw, the plaitff submitted a list of 26 similarly striking plot elements e
the two scripts that the court noted exaggerated certain similarities and relied heavily on

le. For
tsin
scenes a

faire. The Shaw court nonetheless conciuded that the plots and sequetices of events contzined

enough similarities to preclude summary judgment in favor of defendants:

Even if none of these plot elements is remarkably unusual in and
of itself, the fact that both seripts contain all of Li:ese similar events
gives rise to a triable question of substantial similarity of protected
expression.... “Where plot is ... properly defined as ‘the sequence
of events’ by the author expresses his ‘theme’ or ‘idea’ it constitutes
a pattem which is sufficiently concrete so as to warrant a finding of
substantial similarity if it is common to both plaintiff's and
defendant’s works,” Nimmer on Copyright 8§ 13.03[4], at 13-31
(quoting Shipman v, RKO Radio Pictures, Inc., 100 F.2d 533, 537

(2d Cir. 1038)),
Id. at 1363, See alsq Metealf v. Rachen, 294 F.3d 1069, 1074 (9" Cir, 2002) (rev

summary judgment for defendant because of “the presence of so many generic similaritles

commen patterns® between the plots in the works). Of course, Mr. Olsson’s report ide:xeifies

concrete similarities in the plot elements of the books, as well as virtually identical exp
those elements by Messrs, Perdue and Brown. Mr. Olsson concluded, as we do, that the

and

ions of

protectable expression of Mr. Perdue's works was copied, separate and apart from historidal facts

or ideas that may be common to both suthors' works,
Con

Based upon the foregoing, we believe that Mr. Perdue has an extremely strong casg
copytight infringement. There is the “smoking gun"” of the repeated factual mistake, Mr.

for

Olsson’s report identifies over 300 significant similarities between the works, including owver 50
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pivotal plot events, sixty-five percent (65%) of which appear in the same order, a showing far
more than what was present in Shaw. Even if some of the expressive elements might be
considered scenes a fgire, the number of similarities and the order in which they appear are
protectable as explained by the Court in Metcalf. These similarities (including the repeated
mistake) combined with the widespread circulation of Mr. Perdue’s works and Mr. Brown's
admission that he conducted extensive research before writing The Da Vinci Code, at a minimum,

raise triable issues of fact sufficient 1o overcome any attempt to avoid having this matter
determined by a jury.

Before we commence an action for copyright infringement, we would like to provide
Random House and Mr. Brown with an opportunity to uy to resolve the matter. We know that,
to date, Mr. Perdue has made public statements about his claims, Now that Mr. Perdue has
retained us, we have instructed him to refrain from commenting about his clairas in order to
allow us to address the matter on his behalf.

1If Random House and/or Mr. Brown are interested in attempting to resolve this matter
amicably, please contact me or my partner, Yakub Hazzard. If we do not here from you by
September 13, 2004, we will assume that Random House and Mr. Brown are not interested in
discussing settlement and we will proceed accordingly.

‘We look forward to your response.

This letter is not intended to constitute a full statement of all facts, rights, or claims
relating to this matter, nor is it intended to be, nor should it be, construed as a waiver, release or

relinquishment of any rights or remedies available to our client, whether legal or equitable, all of
which are hereby expressly reserved.

M]Pfams
Enclosures

¢c: Mr. Lewis Perdue
Yalkub Hazzard, Esq.
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John Gabriel Olsson
Curtioulim Vitae ' T

Qualiﬁeatloﬁm

Master of Arts in Linguistics (Undversity of Wales)

Master of Philosophy in Bnglish (University of Birmingham)

Meuber, since 1994, of the Intemational Association of Forensic Linguists

Author of Forensio Lingulstics textbook: "dn Introduction to Language, Crime and the
Continue Bocoks, March 2 : hitir continmumbooks.com/a .
d 'd_ R A ‘['" K H( y 0 ’) ik ol o

Have submitted roports to the FBI, House of Commons (UR Parlizment); Forelgn A ffairs Cdmmittce,
Hutton Inquiry. .

Since 1995/6 have operated|a website on forensio linguistics (www. k), Now the ¢f one
on the Google and Yahoo sdarch engines. Have handled mors thay 80 authorship and p I8m cases in
thig time, ; '

Recent Casges:

Currently reporting to the Criminal Cases Review Conurdssion, a Pre-appeal court body whith
determines whether oases have sufficient material to present to the House of Lords, in re Regina v
Gurimail Singh Basra, Case No, 87/0411, :

Recently roported to plaintiff in an industrial fribunel case in Northery reland (Case No: 00289/00FET,
01274/00 and following). A gi -figure settlament was achicved which was due, in part, to authorship
attribution underteken in this|case by me,

Have advised a police force the US on staternont analysis in conuection with sexual assualy
complaints and authorship in suicide texts,

Have wotked with a sumber of universities in the UK and the US in counection with plaglarism oases
(University of Towa Medioal schoo and the University of Sturrey, School of Management). '

Have a report e rar Chronicle on plagiatism (vef: Adair Lara).
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A forensic account of the striking Infringements of protectible

material by Daniel Brown in his Da Vj ode of Lewis

Daughter of God (and related works)

Please note: Page numbers below and in other spreadsheet
comparisions refer to the:

» Hardcover version of Da Vine/ Code.

Perdue's

« Boftoover version of Da Ving/ Legacy (1983 edition which waxi the only

edition

avallable when the analysis was conducted, not the 2004 re-lssue),

 Softcover of Daughter of God,
Publishing Note:

The reader will be aware that the controversy to be addressed in this documen

sbout Dan Brown's The Da Vinei Code (hereafter DVC) with respeot to Ley

Daughter of God (hereafier DoG), but also between Brown's book, DVC, and
eatlier books, The Linz Testament (hereafter Linz) and The Da Vinci Leg
DVL). . '

The first of these, DVL, was published in 1983, followed by Linz in 1985

1s not only
s Perdue’s
ferdue's two

with DoG

publighed in 2000. Essentially, each novel has built on its predecessor, In VL Perdue

began by explaring the tople of Leonardo da Ving] and religion in e thriller for
felt that to this theme should be added that of exploring the notion of ‘the lost
modem day religions — having concluded that DVL had not sucoeeded in qui

this genre, he kept some character types, almost began the nerrative from scra

¢xpanded the religious history aspect which was what had begun to engage hi

that time. Also, he was on the oo, ut for 4 different kind of heroine: in DVL

emini E' in

ethe way he
wanted (though the book itself was very successfl). So, in writing Linz, the sec

ond book of

resoued by the hero, but by the time we get to Linz the heroine is the one doing the
tescuing, This plot line goes g step further in DoG, becanse lm:e the heroine reschies herself

thomselves, It is also true to say that in his researches . Now spanning over

20 yoars —

Perdue has accumuiated a not inconsiderable knowledge of gertain gspects of religion and
art. Interestingly, 25 he would be the firat to adnit, he has also probably acquired some quite
eronsous impressions and/or facts, Cutiously, one of these etrors (there may be thers) was
repeated by Brown in DVC, the king of taterial error of fact that probably could have only,

one source, namely Perdue's books themselves. Moreover, ag shall be seen
analysig, the error ig qtﬁteoontraltothestory, sinceitmlatestoasiguiﬁoant
narretive of Perdue's books, and later Brown's, .

51'd T25° 0 3SN0H  WOaNDy WI9E:6

veaz s 433



T d 180N

T —— % r——

Overall structare of the two bopks:

Soveral plot lines run through Perduo's orfginal Daughter of God/Da Vinci Lbgacy
and many of these are strikingly similar or even ) tnoi Code.
One set of ¢xamples concems the way in which the hero becomes involved in the quest to
locate the doouments which comtain secrels so dangerous and 'explosive' that members of
vatious religious seots are prepared to kill to conceal them,

The documents, i each aythor's wotk, ontain oxplostve secrets, and a quest to/find them is
laumched when a renowned international expert ix murdered by a member of g religious
sect. Co-incidentally (?) in each book the expert i the 4t person within |his area of
cxpertise to be killed in this way (oot the 224 3% (. Sﬁ‘,_ but in each case, the 4B As it
happens the hero ‘and the oxpert in each author's work ape actually acquainted with each
The murdered expert in eac anigor’s work wrifes g las
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Graph 1: Showing fdentical key plot features across DVC and DoG/DVL with 6 ot

sequence (only moment whep hero is accused iy out of gequence). {Please no
correlation of similarities has been extended to more than 50 events which occurin b
and Perdue's works and that 65% of these appear in the same order and in nearly the
Position in the books,) :

f 7 features:
e that this
th Brown's
very same

Se, for le the existence of the seoret doouinents is fitst aired on Page 1158 ig Dvc,
examp

&nd Page 175 in DoG/DVL, The 'explosive' seoret th irst aired on
Page 239 in DVC and Page 226 in DoG. The expert — whose the quest to
find the documents is murdered on Page 11 in DVC and 15 in DoG. The fact faat the hero
and axeacquajntedismenﬁonedonPageZZandPagels And the fact

cancerned, relates to when the hero g accused of having InDVCit
pens. eatly, Pags 47, while in DaG it happens later, on p point is, it

in both books, So we have 7 identical plo Brown and

, Of Which 6 are in sequence, But, to put the above in comtext: this Is only h gmall part

of the striking similerity of plot, charssterisation, axpreasion of a0foss the two
authors, Two further, striking, examples of thiy degree and depth of s larity can be found
i we study the chatacteristios of the hero and the heroine acrosy the two auth

The hero; incontestable similarities

In this section I will ghow that infringement has incontestably taken place in the following
areas:

». Striking biographical similaritjes between the Brown ang Perdue herges:
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inclnding looks, age, personal enxietios and difficulties
w 'Their remarkable caresr and intellectual interest parallels
» The outstanding parity between their personal lives as the respecti

opea

[Aadl B . -

Ve books

u How their personal relationships evolve in practically identical vsaLrs with

. respeot to the heroine

In each book we have a horo and a heroine, There is, of conrse, nothing
except that there are very close parallels between the hero of Brown's boo;
" Perdue's book (DoG), as thers are between the heroines. The heroes are of

group, and follow identical ocoupations in that they are both professots in teliki

arcas at very promdnent umiversities (comparative religion [Do@]
'symbology' [DVC]), and wheroas Perdus's DoG hero is an expert in the
Constantine and fomale divinity with Perdue's other book the Dy Vinct Lega
Leonardo scholar, Brown's hero is not only a Leotiardo scholar but also an

In addition, both are showing =i of ageing as the novels open, read anci

Greek, are

‘captivating’ on the ‘poditmy' (Brown) or have a smile which ‘captivates' at the

‘podium’ (Perduc), are haunted by lost loves — in Perdue the hero has a "holl
chest", whereas Brown has "an unexpeoted emptiness in his chest”,

void in his

By the end of the book each hero gains (or regains) the love of the book's heroihe, The hero
of DVC shares a further interesting characteristlo with that of DoG: | both have
claustrophobia, or to be procise ‘mild olausttophobia’, As meutionsd ghove, inj each of the
books the hero is falsely sooused of murder, against the background of cach needing to fulfil

the quest of the narrative, which is to locate documents relating to a ferpale

leity, either

through the Holy Grail documents, ar the Da Vinoi Codex, or the shroud of|this female
deity. In carrying out this quest the hero has a further motivation, which is td protect the

heroine

The checklists below sunmmarise the impressive range of equivalences between
Perdue's heroes, List 1 consists of plot-centrio striking similarities, while List
further gimilarities,

List 1; Powerful, plot-centric similarities between Brown and Perdue heroes

Brown's and
2 consigts of

Characteristics Detail Brown Perdue
AGE GROUP Late 30's to eatly 40's v v
OCCUPATION Professor of Religion v ) v

87" 4 IZ.S‘ON. ' ISNOM WOANDE  WHE:E
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INTERBSTS: (1) CONSTANTINE v v —
INTERESTS: (2) FEMALEDIVINITY |y v
INTERESTS: (3) | LEONARDO v T

3) LE 0 v

1 Indicates identical, or near identicat foature acrogs both authors

List 2: Other striking similarities between Brown and Perdue heroes
Characteristics Detail Brown Perdue
PHYSICAL Signs ofageing | o v
CONDITION :

CURRENT Between v v
ROMANTIC relationshipsy
L‘ ATTACHMENT
| PHOBLA '
' Mild v v
claustrophobia :
ROMANTIC (Re)gams love v v
DENOUEMENT of book heroine :

As the reader will observe, the above lists demonstrats unambiguously identical
parallels between the two writer's heroes, The heroes of the two writers shire six plot-
ventric characteristics out of six, and there arc four out of four parallels across above set
of less crucial, but siill important, personal characteristics and outcomes betwzen the two
authors' principal male chataoters,

The heroine; MMM}QE

In this section I will outline:

modern fiction stercotypes (e.g. 'slim, "blonde, ezc.)
s Their uncannily similar childhoods (raised by male figure after fami tragedy)
as well as educational, career and academio interest patallels; educated in two

tuterest in and skdll with cryptology/forgery, ete,
= Almost identical name assooiations with fgures from religion, fornalp deities,

61°d 280N JS0H HOONGY WOLE:6  (vBBZ 6 43S



and Gnostio Gospels
Like the two herocs, the heroines of the two authors have many striking

si]
meany identical points. In DoG Zoe's hair colour is not specificd, but her preddeessor o The

Linz Testament had aubumn hair: in DVC Sophle Neveu's halr is "urgandy’|

Zoe's predecessor has 'flashing green' eyes, Both women are cither 'ample'| of figure, or

‘robust’; they are not the typical slim heroines found in many books and
heminesareinthsme_agsgmup, Iate 20's to early 30's. Just as with the herol
the heroines, characters of very closely matching characteristics. '

w;havein

InDoGwehaveZoeRidgewaywhoisanmbrokerwhosee:qmtiseinc es forgtty

detection and whose major itsterest is religion, whereas in DVC we have

Paris polics officer part of whose job is oryptography and ghe, like Zoe, has a
in religion and, also like Zoe, expertise i art. It should be noted that Perdue'
DVL has the art journalist Suzanne Stonm, who in fact Is an undercover CIA

main characteristics of Brown's heroine with regard t0 occupation and areas of

interest are identical to those of both of Perdug'g heroines, with particularly g
co-incidence being their work for law enforcement sgenoles, an expertlse i
intersst in religion, Mote detalled information is availzble kere.

List 3; Plot-sentric striking similarities between Brown and Perdue heromes

hie Neveu, a_

for interest
sarlier book
ent. So, the
speciglised
t areas of

Characteristics Brown . Perdue
AGE GROUP: Late v v

20's to early 30's

LAW Paris police Forgery

- ENFORCEMENT offcer/Cryptography detection/undercov
LINK CIA

23

ARTEXPERTISE | Specialised intorest | Art brojer

' RELIGIOUS
INTEREST v v

RESOURCEFULNESS | Saves hero's 1ife: Saves hero's life:
involves simulating invoives him

him jumping out of Jumping off high
high window b,‘:ﬂging

List 4: Further striking similarities between Brown and Perdue heroines

—

—

Characteristics )| Detail Brown Perdue

%.d tiﬁlm m*l WO Wose 15
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PHYSICAL Not slim v v RO
TYPE . _
| gatr Not blonde  burgundy burn
Eyes Green 'sraen_eyes ! oyes
flashing' mag‘
Childhood Raisod by fither | Raised by artistic | Raised|by artistio
figare because of grandfuther ther
family :
problems/iragedy _

The origin of Perdue's Zoe Ridgeway is given by Perdue in DoG as the goddess S(;phia of
the Gnostic Gospels, In fuct, the actual daughter of the Sophia of the Gnostic Gospels was
called Zoe. Therofore, Pardue's heroine i symbolically the daughter of Sophia.

Brownt's hetoine is called Sophie Neveu who is said to be 5 descendant of
the alleged wife of Jesus Christ. Mary Magdalsne', in the Gnostiq Gospels (

consulted): "In long-standing tradition, it was she [Mary the Magdalens],
early Gnostics as an incarnation of Sophis, ...." (Magdalene's Lost Legacy, p. 125, Starbird).
In other words, Brown's heroine ig the lineal (rather than symbolic) daughter of ophia.

In both Perdus's and Brown's baoks, the goddess Sophia has been wronged by the church
authoritics who have deprived the goddess of her tightfis] position as an offi
church. The quest is to “obtein access to the ‘explosive' (both authors) docuthents which
prove the link between Chirist and the female goddess in each case, and thus
inviolable position of the female deity in the church, and re-assert the 'sacred feminitie’ as
the core of religion, °

List 5: Source material for fomale characters

Characteristics | Detatl Brown Perdue

Zoo Originally daughter [ Perduc'heroine is
of Sophia of the . symbolip daughter
Gnostic Gospels of' phin

Sophie Alleged descendant | Brown's heroine
of is lineal daughter

Magdalene: Starbird of Sophia

has Mary '

Magdalene as
stand-in for Sophia
of the Gnostic
Gospels

250N JSNGH WOGNWY WOBE:6  Ivomz s -ad3S

i2'd



Churoh’ Female G?!ddmed v v -
authorities wronged, depriv
of rightful position
as official deity
Documents "Bxplogive' v v |
doouments would
rook church by
exposing ‘truth’
The ways in which these doouments are kidden, the people who protect them, jand the ways _
in which they come to light, ‘are remarkably similar across both books. These striking
parallels will be explored in greater depth in subsequent analyses,

souroes)
a8 ocourring elsewhere, In his book Brown repeats this error. ¢ iz, to my
knowledge, no other mention of the Codex Leicester being on ‘parchment! liere else
other than in these two authors' books, Therefore, it does tot seem feasible| that Brown
ocould have got this particular wisinformation anywhete elge than from Perdue,
MMMM@MMMMQ

Brown of Mr Perdue's bock




in its title the word Madonna or Our Lady.

= The relevant containets which the keys (indirectly, tochnologicall ) alock are < =-
heid in banks which thetnselves are looated in Zurich or in banks have a
direct connection to Zurich,

= It goes without saying that the possession of the key is what gives the heroine
(and hero) in each case right of access Of passage into the bank, orlcontact with
the bank's officials, who then faoilitste the process of opening the yault
containing the deposit box which contains the frther eletents in the purzle,

Thedooummtsrefemdminthapraviousswﬁonsoontaininfdmaﬁonwhinhisso
'explosh;'e' (actual word used by beth authors) that, across both authors, it could have

consequeticos for the future of the Catholic Church. For this as the _
regular reader of thrillers will appreciate, there is a cotaplex web of 1 ve material
surrounding the announcement of the documents, the quest for their location and their final

uncovering, What is remarkable is the degree of striking similarity acroes bo Brown and
Perdue with respect to this 'web of narrative material', as I have termed it

In Perdue's DoG there is & golden key which is fildden in a palnting (The Hom of the Lady
of Our Redeemer), This golden key (accompanied by a gold ingot with the acc
allows aocess to a safe deposit box in a Zurich bank. The key does hot actually

we e r open a look
as §

List 6: Characteristics relating to the similarities between the keys across both aathors

Characteristics | Detair Brown . | Perdue
{

Key : Golden

® Not an actual key

L Secreted in 01"
behind a Painting

9 Points to
documents
contained in a
(Zurich connected)
Bank vault

e E—

AY BN AN N

v
v
v

In Brown's DYC there is also a golden key, which iz hidden — not in, in this case, but

— a painting (Madonna of the Rocks), Thig 15 a laser-cut gold key owing also

access to a safe deposit box in a Zurich related bank. Just as in Perdue's ocase, Brown's key

doesu't actually turs an actyal lock either, Interestingly, both Paintings in both sets of novels

ate painted on wood (in general — but not always — this tends to tie palntings to particular

_geriods &L‘)I.d particular regions, beoause wood was mostly supplanted as a painfing ground

-by canves),

=

— T T
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b2

“el TS

Charucteﬂsﬂeg Detail - Brown Perduge N
- — s . e e T
Pajuting Painted on Wood |} v
° 'Our v v
Lady'/Madouna
theme
In DVC Sopﬁieﬂndgthekeyhiddanbehindthepainﬁngwhﬂesheandhng on are in the -
uvre curator

Louvre. The reader will know that at the bsg!.nni;g of the novel we have the

being murdered by a member of a secret brother] ood,

This dying curator leaves a written meseage, which he writes on the glass tHat covers the
Mona Lisa. This message tells Sophie where to locate the key which, es mentidned above, is
conoealed in the same room, secreted behind the painting Madonna of th

In DoG there is also a iriple connection between the painting, the heroine

Rocks. The

the curator:

DoG’s.Zoe, the heroine is sent the painting (which contains the key) by Mﬁ(the Surator)

who, as it happens is also killed by a member of a secret order,

In DVC Sophie finds the koy and is baffled by it, because ihe hag 2o instry
what she is to do with the key, mainly because it does not look Hke & ormal

otions about

, but rather
cut pits and
enter the car

park and then the bullding of the bank. Proviously I desoribed this as a Zurich nelated' bank.
* What I meant by this is that the baak is in fact the Zurich Bank of Commeree in Paris,

Unlike DoG, the bank is not Iooated inn Zurich, but the Zurich conmect;
DVC, the key controls a computer apetated device which gives the
the safe deposit box which contain the documents — the detrils of which |
below, end which will be seen (as with the other aspects of this plot line) tq

resemblagoes to Perdue's work,

Prof

oti is therp. Pinally, in

o —

Characteristics | Detail Brown

Perdue

Bank Zurich connection ./

e —t

v

In DoG, Zoe — as mentioned above — is sent the painting, She and Seth go
who owned the shop where the painting was framed and in the course of this

In Brown's book the reference is to an actual pai;xtet, Leonardo, who painted tw['o ve}sions
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combination for the puzzle to open.

the réle of the church in more dutail o
* the secret brotherhoods (Which existed to protect the documents)

identical character of the ‘shapeshifier' type, who while appearing t0 be an ally, is lates
antagonist

asan

of Madonna of the Rocks on wood, one of which is in the National Gellery,| London, with

the other in the Lonvre.

C e aED,

Perdue's key requires removal, along with the gold ingot, from the painting. The gold ingot

oonhinsﬁleaocmmtnmhermdisalsousadasacotmterbalancetoopenttevaultwhiuh
oontains aboxwhiohinhunhaabbedeoodedinordertorevealﬁesmret 'explosive'

documents.

In Brown's cass the pitted reliefs end impressions of the golden koy actuate a somewhat
intticate technological device, which delivers = safe deposit box. This in turn gontains a box

which holds a carved wooden puzzle where the digls have to' be set th

In Perduc's case the safe deposit box containg a briefease with a combination
to be set properly. The key point is that each narrative utilizes a key

the comreoct

conventional key to open e safe deposit box which contains another which has to

be decoded to reveal & secret ~ which seoret, as it happens, relates to the
nature of the female goddess as an integral deity of the church which the ¢
attempted, through a secret brotherhood, to suppress, partly through m i
case, the curator of a museum,

&MMMM@MM@

What is inside the containers found iz the safe deposit boxes is information that sends the
protagonists in each of the novels on the next leg of their quest. In both -cates this is to

anoﬂleroounn-y.IanwntheyaremkenﬁomPuistoLondon,whﬂe'
protagonists are taken from Zurich to Salzburg, -

Petduec the

In both cases the ultimate documents e supposed 0 be at the destination. In Berdue's cage

the hero and herolue get to the doouments, but in Brown there is another ;
Brown's case the doournents are not found, but in Perdue's the doouments ars d

Conclusion: evidence of infringement is overwhelming

herring, In
yed,

In this brief summary we have looked at Jewer than helf of the similarities hetween the
authors' books, and we haye barely touched upon the striking similarities betwaen the
heroes and the heroines, and certain aspects of the discoveries of the daoﬁenm across

both sets of authors. There are many other identical or nearly identical mate
two authors, including:

acroxs the

" exposed

the fact that Brown's book — which has the demonstrated (and other) striking sirnilaﬁmrq"srmd

fo here — has virtually the tdentical title to one of Perdue's earlier books, mentioned a.

'}
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namely the Da Vinci Legacy (we understand that while titles in themsalves are not o htable,
the courts have held that where titles ara identical or similar, textual and other stri S
simllarities may as a result be included as ancillary evidence of InfHingemens),

Ibcliminﬂ:isdooumantlhﬁeg!vansigdﬂoa:ﬂeﬁdmofthc erwhelming
infringement of Mr Perdue's books by Mr Brown. Given more time for re further
outstending parallels between the authors will be dooumented.

92 d 1570 ISNOH WO~ LGS 1 H PO A R



1/ A —— N ¥ T T e

____POOI UMO 5] Uy 566581 Y5l 61 soqun 10045 T8 31 «
Josz] v | : ORI 54608 118 611140 PeSNI0E S BISN ul
, i . SDUereedde pue
fovifor — for [ — OBz SlES oY) IIOGE 8 Yodko 3% s
T 1 POID} 0 ) Aol s 30 Toquseul ancy oup 5 9005 25 S
e _ _

I 400 8ty Uf UHY B3 Jex) om Ueum Buiip ST oy
| _yedm e ue J0opinw ol AQ popUnS STerE o
i Spojaxs Aauy eiq|peioy| 05 ale SWALINDOp oy m

« YUY UYL 8y} JO ,SUOHEPUNC] 63 GXRYS, 1M UBLINDOP &

1 R : ___SNOLIVIZNNOD ONV SILLEV IS JONIN0IS 1077
- 18D JudunsuLyay



. N .
. dn-19A02 B pe|fes ase suokoe oﬁm
I UKD L LogeujuIOp-6jew St 10d6nS o JOpIO U] SSoppog,

Su3 Jeaws o) ublediues wds e pejonpuco Sey Lunyo eu joord 1 sjuetunaop sy o) aov_m
e T MESUINIOP BY)

. . ey Aq pageayo r
51 PUS YommuD dlioged oy gy diysuoyeal [euoRows astsius ue sey hmu_._ﬁqmﬁm

. wiy 0} 8scjo esoy Burp| Inoge uopsunduico ou seY Jeyiysadeys oif] |
__'PooLlew01q snolbjial 493 € o Pl 6 SoRRIATaS San ;

PugE sujolay pue 0Jay sy sewnduety Jeyiysadeys o W
T YiiES/ PUE YSIGqoUs]E

PEJEINpe [Jom A1aA 51 Joysadeys ey
188N a1y sujol oym seyiysedeys e o uing pue BUINo] ey Joj disy peeu sujorsy pue oo mﬁ_

Isnud-Jaddn yshug sy 10 Joquew e ‘onbes
& 0y wim fey ‘soljod eig Aq pansind Gujeg pue eyrlsdsap awe SUI0IBY pue oo

Wiz eng 51 s
= SPO0HION0.G S JBL puE POABAS SBY YNy DYIOYIED B} S8AS(Rq O LI ol 30 UBLY

|
uoReuquioo & Buwnbes seurejucs e Jaloue spioy xoq pso og ojes ay1)} &

2ueg Younz e uj xoq Jisodop efes e 0) Sseooe sapianic &y uap|ob syl 9
“SIS|quing ON sumg jey) \e)) piob & yym Sljose alg sapwmard o]

o

%009 8y} U paddiysiom Buieq uewiom ey3 o) 1504 BlEL BsOYM N
T N o peuT on oM
Bugured & o0} Buipes| enp & eUIIoH el SepIAH

"8jzznd snojbije: SWoseMB U 3 eBessel =TT




|

“PlieA suosuedluco exewy

01 siequnu abed Bupap Joj 10600

SUOgejaLI0o [y H00Y UPES Uj Sobey

e e ———

JOINdwico B 03 WiN} A8l “UORSRUIP JOJ SSO] € J8 SOAESWBL) pUY. SUJ0IY] pus QusH ey uayp

sujoal pue osey sy} oy ezpd oty sagnboe Joyysiodeys g

0
;
LB
3
:
:



| a0} 380] &4 pequney 'Sueda jooq sy | enq 150] Aq pejuney ‘suado jooq 2% 9A0} 180} Aq pejuney ‘suado joog sy
! wnjpod 38 : 1X3 ING wnpod el

| (ZioAves:ooq) peteandes, epws| :1xainoo {8uopiuriaG) Sugeaydes,

| _ |

A0 ISOTH

ipod) i
__ém
| =gl

| s
SSINIALLOVHI VD

] (662-OA0) o015 speoy
4 B .

8-JOAQ) wiy eao] uewom ‘Bunbigu

{FU9DAQ) Yy ug
1o} Axveay & usyey pey Jeak jsed ey,
Redjl *Jepjo Bupfoo] ‘ney Buikess ‘penbney

gondlenig  sIAd

- payicedsun ‘anbe ﬁ NOLLYONOS

>,_..._<_0mn_.w_

. pu ‘ABojoquiAg ms_m__&,sﬁﬁié
_ ®e. ez _@Hshand ivaf
| Mefeipunegewl | epopuneqen ood:
éi%é _NOHINY] "~

. v
. NOSRIVJINOD &
ou3d

B)e([ JuomosSuLguy



PERZ"E "435

35N0H  WOTNEY Wdat -5

“Jepdny
oym sayuoyne Aq pagsese E,. 40} LY Jurem oym seppoyIne Aq pejseue 1
sAnd peq ey; Aq B%_ Buieq proay k pue eAnb peq oy Aq pajip; Bujeq poay|| pue sinb peq eu Aq peiiy Bujaq PloAy|

SULEZNS "BU0IOH 1ej0l ] eiydog “sulnial 19904 I NOLLVALLONW

_ ‘auaepliely Aepy ‘ssoppob e
] XpoD DU/ PeddIRI0M UBLIOM BY) JO GUIC] B PUE _
g Duissig (£2-1AQ) 119 Jay Bujyouesg]| syswinoop peig 84} UIBqO pue afeaoT ueqopueaeaoyy  IS3NDSI

0602'59zIAQ)[uenbesagns puey 1'g 'g siedeyniona)]
"ejdoad JoLfo pue anfieol|od e *sIejoyog onies|[0o/I0MRIND B "JBjOLos cEm:oS
oEmcow._ 10 Jopintu sy jo pesnose Qi 0 Jopunt nmmaoo< >._mw,_<m
w>o._ ONIONIJ

S1V.S TYNOILOWS

TT25ON

KA TR 91:0AQ)



_wioy adeoso (sjae(]) et pesnju

8JAROT] 84} Wol) adesse sjy Sojepuuis

i
pue Juejonr ey pue (ouuezng)ll  {uopBuer) osey pesnjuco pue JuEEN 8
uoyselbns spuomey ey ¢ oy *(emydog) uogseBBns ssujrey aip SVl LV ONIdINNA|
. (081TIAQ) "Wwei 1o iog : 98:0AQ) wey STLLIHavV|y
U3 Jo 180 Bupfes jo Sjgedes KB jo yog oy jo ees Bunje; so sigeded AUBRY| ANYNIGNOVULXE M3 8
-6t e sozubiosetoier ¢ ; ; 2
"35U0 - SOLLSIHALOVEVHD| ¢
¥E 0J3Y SaAES OUM UBLUOM) “B0UO ISBS| Je 0.8 S2AES DUM) "90UO 1589) B QJSY SOARS WIIDOTOHOASH w
- Iyacinoses ‘Buoxs ‘ejgedenl| uewom Fydamoses ‘Buals ‘ojge QUM UBLIOM [Njsolnosal ‘Buons ‘eiqe ONIONV.LSING
(05:DAQ) usyem, 39
: {227I7Q) anby o(dwy 40 Uy Jou ‘1snqol ‘eAgounsiq VS,
SE21:90Q) USHOg 0) 97 (0s:ona) 28] 39
paune 211AQ) wnqne 0S5:0A0) - 18y Apunkund Joxj, dlvH m
L LUO BIPPIITIAQ) | M
“UTENIOD O} pejeq ays Jefiue oy}
Buq Buysey sede uowb sey *Adeys (¢ 40:0AQ) 1eey Buyse SqUOM
peyse ays .jey; op noA pip Aym|  sede usail Jey ‘peieiue ness aiydog TYOLINIQ! *83TAT
peljoads jou S9TIAQ) Ueds 8/£9NA usels) S3Ad
bl .
WEDIGSUIY “LINOS (zorina (PSUD0AQ) (M) Aemojoy
Yijpeig v 10n-Bupes ('s"n) asowppig (sued) eutioquog) jeAoy pue gjenpeiopun pagiadsun
-s1ibu3 pue yojng Bupjesds-ysybuz pue qoues|  ‘uejsuied Bupjeads-ysgBug pue youa NOLLYONGT|
. NOLLYdNODORId
uoth yisbe v30 seAvasepl; uolBlja) Yy AUVONOS3S
aARoSiep "JNQIq My Isiewno] JaydesBoydAig “Jadijo soijed sued NOLLVANOD0,
emabply o Wliojg suvezng neAsy ely AN
0002 £86) 2002 @EHsENd E1Lva Z
poD Jo Jeyjtineq eley oA BQ oy SpaY WUIA B BUL . L X008]n
INANId ST ANANAd SIMET NAONE Nva o =
SOAIIB o) [NOSRIVdNOD INIONEH]

B)e(] JUSWSULIu]



K

Wath:6 b s

JSN0H  WOHRS

ﬁ G'90Q) ssiu 8loy]

mEmeeEa% %E

— £9:90())" 8llj o
U] sousnpu] SWBLLS o “spueyi| .
, ]| g ajqedes Aloa pue

| ogspee 3| oum souey Aq poses
] OUS "seysjueA JeLow Jaury

Em@n.mggg a
“TO] TUIVE 07 et oD
* “ONpUoo Ja)f PUR *MOLS UOISIABIE) m:

1840 pue soy 0} yeads o Suikn aiem 1l LSV FHL AB GALNNVHLS
. ﬁ 98:0AQ) “MOPUM |
ﬁ . ﬂ "OLLI0D BT OJUI JOOI 917 10 u.._a ey} 1no ‘eanep Suppey e Buiureiuoo :
\m , Ad Leyseuow s,pooipeasg el “deos Jo Jeq B SMOIL©YS UM WOONSAL .




; h'" e — 'ﬂli'—._”l_
g “Juswiyosed uo uspum Bujeq Jojseste
! X6poy) ai 0} souaiajal Aue puy o) pajie) seyaseas AIRiq) pue ajboox)
1 WY 00q@I0U/OpIEUCa]/BAILIE/SHTIUXOME AOD LI MMAJ-GRY

m
| s1e0ys popis-eignap

dﬁ_

ISTI0H Wotki6  [ronz's -

S1OV4 3H

81 U0 Huj eydes ul rﬁmm&o._ Xapon) oﬁw_ .ﬁ.m...% S

"€a{poop ojydeiboutod :otm pue
_ ‘S8Li0}s Auung “suoyLeAu] ‘sBumEIp

jo fyeisen Buvepimeq e yym Jeeys

pusiy 80 SO ‘IDUIA B(}
8} JO BUO 0Sje S F—OogNe

f
- yeyy mej . (00€:0AQ) . umopsay)
SLj 0] UMOYS JaAsau pue—uejfelli  Jop Jusunjored ssojeoud ay) Bummaia Ajjeu-y pue eug u1 Bugrem Jaye
| wox pejejsuen Joasu syduosnuewsf uogoeas sy 1ebiol Jeasu pmom uopBue] “ABojopAy pue ‘ABo|oseyoie
13UIA B Maj 8y} Jo suo Bujeq ‘ABojoel ‘Awiouogse uo sepoey) snssaibosd 8,JOWA (] Buiuipno
O} uogippe uj el Jequewas fewl  sBumesp pue shesse :syooqajou Bugeuase) jsow s,0pJeU0s7 JO BuDy
AingsBupj xepog o jo eseyaund]| 1o peueLIe) JBY (B BION—ISYSOOIOT JO (e 8L JOUMO SNOWB) Aoy
Sl PaIGACO OyM NoA Jo S0 | i Jo}-JB J5JS891eT] Xepon) S,0PIELIOST] SB UMOL moL—Ssoyoy usejyblo oy,

foebet] pup g ey | ___9p0D PUIA B BYL
_ INAHTJ SIMI [ NAOYE NVa

e ————

: ﬁ 2OLG|IRIS SoUeTINoS 10|d 0f uneay| AILSFADETT X
N | ] Xaqo9|

¥)E( JuoumdSuLguy




3ISNoH  WOaNGA WOIP:E  [PRE2'G "dJdTS ,

[ 0z-8}
_ Wewalpepmowioe:1Aq) Jejseoie

Xspo) ey st foebe pulp s
| Ul Juswinoop ey et Jujed Joid Aoy

lewniey ucwEE JO uojsIeA pasinbsi .u:: ue,
8§ b:ammz_x UOSpIBH Wel(|o Juspuadapuy s Aoeba poulp wm ‘puocs
M4 i X Stutont sl vttt st Bl § e A} o

Xepoy ey} 0 sse0oe e Suimoge Joj uojepuno leluweH pueuuy
611 Jo JOJRIMO 2y) 03 St }0oq oY) % uod} ey ug EoEmmvotsocxom ay ;

q
HALSTO k

=AUNGSON _

‘Ife JO J11] "19)880107] XOp02) SU} A|GRYEISILIUN S oM oy 'AingsBupyfl
X5poQ e} se xepod oy o} siejai AosBer jouip eq sy m__Esm




| YN
ﬁ {8/2°900) Yoymnz “ueg yeydsjeses epyL (124:0AQ) YounZ jo yueg Logsodeqll  HOMNZ 3
. - T IER=R PP TP v | B
m : S D
(& pnSIEoLY IATOL Uj5HED) “8pOD WA BQ 1) Pajoldap| ;
S bosn Blkaq 40 eqedsaut 'epuq pus piey eicjaseuy; i pue) IONLLNIV] w
- 0L UL-SBALBS-OI-D O-HMSHEH-SPA ; (I~ OO vHL MONM
Uepiob eup efeeauoo yojym bugujed eyt NOA NSAOOM)s
% n B
eI AR o >g i =
n Ly =) ..—.XW.—.ZS
‘ ADi G109,
JHL S3@H(D
LVHL ONLINIVAE

"[805 |auy oy e 6 POAIS o 1sn
1q Jies)| Y] pue ue Jou s1 JeLf} 19eigo ue
03 862008 8Ia4J0 Ae) U “Mtiny *SLOGINASL] OU YA SBLUGD

pue ejzznd e 'snoyalsiu g1 Ae oy | "P3IRE S| oy JopRmo,
-LX3INOD]) 3¢ ue Aq eujorey ol o} ajqejfeas opel st Aay 84} 1X3INOD]

YOLNZ © U| %0q jscdep aes © 0} ssaaoe Bunope 1oq
JnCOSE UL YIM pappaquue JoBu piof pue Aoy ® ‘Suguied
© U] USppiH | Uf PeppequIs UORBULION) 81} 10} SIqEnE

5110 3001 B win) Aeror Luseop Ay o) Aey Jeuogipea)
@ S8 LIogoun) eures oy sonies ynq Agdespu sylo
| /£e3 811y ‘peeysu) -astos ensn oy uy Aoy Eojueydews & N

(621:0AQ) % Ul peppaquIs uoEULOHY By 4G

SIGEn{BA S1INQ X00j & LImy Alfergoe L,useop-Aa ey] “Joss) e Agj

PEAS, JISS) °S| Yolym S0jAGD PEsSSOqUIS-IesE] & ) aUD ${y1 “As
[BUCHIpEY & SE U0joUN) SUIES BY) SaALeS g Ajoanp syom
Wxs.&“a ‘pes)su} ‘asuss jensn o &@A._VS_EE.@E E JON

(A O, () ulfe
98'd  TASTON

e)e( JonRIuryuy



ISNOH HOGN  W2hi6  [veaz s ‘dms .




_ _ m
{
W19 U710 5T 30 9sES0q TIREF cus oS s8] 3o A3gpeaa o) U ey Sutar
o4 uopueqe 1o A Zodor o S|
230 1580 104 0P SRIGE TYIOT SYT OFs 104

| fpugft
WENA JEIRIT] B JO WG JOU 2. SOEST J8IR
JuotsIRll| 30 (0SSOY] Sto] B WY w00 100 Prp|2

CEnOW) ST U FOFRIOO S5} DM 950} 0f ToAS | Bppug <t Joand oAy au JH SSTIPpU
¢y, LN S]] fl2] DU ORTY € QARM M I8

oLy OQXs DM (IO, ..m
| Ll
U -

5N ® U0 J[1Q 5] KyTRHSI )| pessq 5] PLOA O Tr iy Axaa0 Spydog, |3

14
H
e
ol § (Tll-®

|
; ™ VIOHRILITEY UD)|



"2 BUPPI O} SOURZATOY OS[R S30)
“waSropq sueyy sonid  pur

A _ 035H 91 ‘o “wordried ur spodza omy
b || oy B GuoY ot a4 am DO |
|

jochnasicn B

03 U] OIS S 2ABY 34 ‘DA BT |
PO SWIES ST} AJRLNeSqns EEEBL ) _
gﬂ&u@uuﬁﬁﬂﬁﬂuﬁﬁﬁ.ﬁoo__ m

ﬁmaﬁw@n&aﬁﬁa@maﬁz
IXHINOD |

B
I R IR
o

, . «POD
_moo&nﬁmushgo&mﬁng%bpﬁ ) .

o " 2"S9PO0 Juamg XY scfory 71 osmesaq
_ « "0 PINOYS YOMYA PUE BIRIIGS PIIOGS _.wuﬁﬁn?ﬁﬁmuﬁaﬁh%ﬁ_ﬁ}
| w0 qomm movwy A o woma o _ 2oqeoyd ey TROTEREIyIL B 30 JE
_Em?&m#gwﬂguﬁﬁﬁ. = | TR SBYRY SIOTX ON,, 'POTIOmID uopSus i
i T ] SToTA a1 Surdonsop ImomIM (140 ‘ !
| ot A osza1. 0) ejqe upaq Jo xedsap 1f «'95[%] S1 fy7uou xjory sreadde 31 ngy, ¢
d&uuﬁmﬁqﬁnﬁmgﬁisgw ,ﬁ 0
_ 8aT] Y o0 uordHar pazrubiio Lm4a| «91d0ad xa1aq oq| iy
] “od0l OUIBS ST UT POUTMIIAIE SIBA0H pus adoo spdoad Jo suonpns sdjer Lnpeax

3ABY OL31Jo1 PUE QIrey Ing,, ‘POTNICD Forg Uy Surat] Py “AR[EeI JO IHIGEY A1 JO

RO, TenyrIs 91 0} ST SPOIq PEL, e B S0000q s81] A30a71E SHOLSNTY, ©

_ sa4T 1oy aay] ofdoad sdpy ssapersesul



JSNOH  WOGNT WiZir:6  {pEp2 e ‘JIs .

\ - (sueumocp vpdog “sypeimmoop
| Tem)elgo nyinos s zge o8 o

emdoxd pue wmt o w0 are ?ﬁ%u&_&
" ]l. 5oYB) TODESRATOD of) ‘SeuD poquyf




oabeﬁaﬁuéhtn_mﬁaﬁsﬁi oabaﬁaﬁgﬁu: E&ﬁtﬁ&i am?_aacsﬁi YO Z IS0

lezz ‘201 ‘01 N
. "SIUSIUNDOP SIIA *OURfED
SIUSLUNICD |[BID) BQ opJstioo] Bupnpuyl  Liepy pue ansep 0
s[ewey el ‘erjdos) Sfelua} Al u_ﬁo ey} pue suefepley Aeyy SjuSLInaop pue aJe Jail (N ew pue sjuetLnoedl (8SZ:0AQ) JONLLSIX
00 __INOGE 1jNy siy joee .u_ Jnoge yin ol peaouony || asnoi eunseal) ety ) am_mﬁw 10900

edgen
ueage, JeAo Jem0d S(Bp)osSUnY)
SJUSIINDOP) J3A0 lamod sjeplios O} s1ethio pesll ‘sjustinnogg

_sjusumnoop eRidog paany n_aaow 10} Bugjoeag)| o} suaiunoog fels) p U, B(F SWOD GABH __E_..u aAey NOILISOd INTHMN
| NVOLLY.
| _u_ﬁ_ﬁgn_s.es%o ﬁﬁﬂm%%sow:ﬁ__oo e uﬁgﬁwzoei [BUBRIBADY//STI E_s: [EHBSISADY/SNORUSIUODH H 1A JIHSNOLL
I , Aupieap]] Aieal NOLLISO TVIONWN| :
Rjedamosas Njsduno: Injsoanosal [njacinos
Ajsnopusuiasn Arsnopusweg Asnopusurag ‘eagaloes %:%%Eﬁ _guobm _Emsg ‘aApasD SOLLSRELOVHVH
. Audy * Aubly ‘ensseubite Ay “eassaubbie Auby g_gﬁm& . _TYNOLLYZINYER
e} sou)
7.,;.82%.5_5%68: Seinwe) Joj PRSP mwtyﬁzaiu.éﬁﬁﬁm - ALAIONOT
jed sndpi r I8 % pooyssLzoug peic JLR TR .uooﬁmz& AN
0002 0002 £002 £o61 £002 (SHSENd J1vC
g — e~ —
pog jo Japylineq peo) yo sbneg 9po) PEA BAOYL FoeBe puA B oy | ouoo_uasmn ay| FLLLL MO0H
T ancad SiMIT SNQUIAL SIMTT |  NAOME NVQ INANIL SIMTT
| KR n 1 *
= -

B)ep JIoudSupguy



FSTHOH  WOMNL Wg2rie  rBE2 5 'd3S .

: ( (zsz2onQ)
"suyipooiq s7y Aq peajard|ieunpoojq ey Ag papejas
_ 13194 I8 Jo ssuog| susiepbey Aep 1o so ;83NOE W3a HO
{Z28-925°0A (LSIT TVILINV)
‘BLTIAQ) S22u01g Bs0y ‘obnyy 205060, QOOHMAHILOY
"IptaARION YD, "Assngeq epnern - HL GAEVIDO
‘0aeD) PUIA B O, | oEEs| pua eg O T1dCHd SNOWNY:

ﬁ

*SBAJOSTIONG 40} )

a4} pue et ejydog
n0qE ) sl

A 19ed 1S 30 ansar jo
sujpoofq et Supergaciad) ewgpouiq ey Bupemedsad)| (88Z:0AM) (ONLLSD

Bldos euefep!
'SSGPPOY) Bty “aue] "SONEsIEY) Aimy *sseppag) o
pesxes ay) jnoqe 40 tamod ey pue "SAARBSIISYS Jo) gl “oupuis) paioes ety (852:0A0) "ONILSIXT
Jignd Joosd ey ayepyl  sjemes peig X ol PUE s16.4008 91 deay itgnd joord siy HOd ¥ 3SOJMN
UM passesgo IpIv passosqO) H04 § AS0dH

(eealostiva) L

KTy o ozz-5ez 1A suslEpEei] (B52-0A0) ONILS

P d 1250



(812:0MQ) RIS . m

AoH e 3n0g8 sy ek ysEopeain) .

Jesuy Jo) ynof oy Bujhy ey sy weds sey Bugesy,, NOLLVALLOW uzo=<>:osm
zo_._.§_.6:s

WIH 0L 350108

SHLLOIA Z_.QE
SERSH wm._.gn_—zgm

,,,,,,,, -

(912:0AQ) podxa RIS “uBNO)S] 7 NOLLYdND:

(e81Ad 18YOPUZOAQ) MBI oz_ozf._.
pooigeniq pueibuz mon Ayyeem ‘ysiqqousy]  (1£2:0AG) Pooigeny. ysiifug Ageap * swzﬁcm_

ﬁlltri 1||||[11: r—

8200
_Evao&atoa ._

(ov-o0q)]
_ ﬁ::w.ﬁuausc
| Ueajieusy mﬁﬂz

WITJIII |
I | Swopeumbumy; 6) E_.nmm_ ELARSIAVHE,

- B)B(] UMW IupLyuy



3ISNOH oAU WeEP: s |vesz e "d3s -

"suopeAout jleuossod UMO Si 10 E%E:SL : g
ex9 ot sjuem oym (Buiqee | ) Jeyiusadeysi

Ared-pmy v Aq pejendiuew uesq sABY mnzﬁm%
PUIA BQ SL3 Jo [ou0eD Juem oy “uoiebertl] G104 JBU} PUY 6M “ABMOY *pue el U] ‘sjLiewnsog)
| uouieig e pUB Jolod 1S 40 POOWSWIAIT 0B EUS SY10 QDD JUEM oYM 18 SNdQ pue) _

A [  ®©ul ‘sdwsd Suseddo omy useageq yBre=o eqlf ueonen oy ‘sduso Buisoddo omy usamiaq 3ybnes|  LOFINOD THL
- | 0 Loes eujaiey pue auey ou 'Aoafion jouA BQ uljieq o) wises eujosey pue ooy mﬁwEwm
T - m S | |




| "£0L:0AQ) (edod), wopua)spysy ) ue v
. nyzamod 380w ouy, 89 o} SjuBM enod)] 1§ %:E@FOIW‘W

B1B(] Jmmsuryuy



INOH WOTNR!  WHED:6  |pEaz s *q3s .

8
g

L XRIOM S.q09) &
! [ ]



